Syancy Vertont
Fishing for Soul
Beehilve Hai~ Lounge
4385 Main Street

The Figure of speech, "a deg,s life," con be read ir
sevaral ways.  One way

sces a miscrable and unimportant life withoul firection or
parpese;

another way sees g corefrec and uninhib ted Life full of
plessure znd

leisure.  Syancy Verront clesrly prefers tac latter, and
this choize is nardly

capriciovs.  FisAtng <er Soul, a diverse mixed media work
that runs

throughout. the Beebive Hair Loungz, including @ peinting, -
video and &

sculpturc, has al 1zust one importart messagc: that li<e
cou~d be geod,

"his ideu of "a good Life" is cxpressed as a kiad of naive
utopianism --

perhaps the ar’y kird, wnich isn,T Lo Tessen its =motiongl
and intellactaal

value, or its possible, real-world aolitical poatency. Fach
aspect of the work

conveys and reinforces bthis wtoetar urge.  The painting has
dcgs

frolicking and fornicating “n o golden, frictionless
lancscape, rorked only

9y a rainaon. The wvideo 75 5 montzge of decgs walkiag
around outdoors,

w1591Ng cars_css tails., While <he sculpzure, a cascaging
watcrfs11l aade

of colewresd beads, with pieces of mirror an the ceiling, is
rounted aoove

the sinks whkere agir is washed ir possible reodemption.

“he painzing 1s mast cles*ly a depiction of utopra. T4
tems of o deg,s life,



it couldn,t be better: a rcinbow waiches over a field aof
saothing, ubiguitous

sunshine, dogs doing whatever they li<e. Although the
surfuce of the

painting is semewhat worn and cracked, this cdoesn,t umply
danger or

suggest decay, more a kind of tirelessness: Lhe dogs will
play forever;

the lendscape will remain lumincus. The video pravides an
anchor and @

point of contrast to the Gogs in the painting. Here, real
dogs are on walks

with their owners.  Seemingly untroubled, the degs exude
joy; it,s as

thcugh they have rcad Hegel and understand and believe
Mully -- the

emancipatory potential of the master slave dialeciic.
Obviously never the

"master,” +hc dogs somehow know that the future lics with
them, that they

lead nistory in anticipation of the Absclute. In conlrast,
the video shows

people holding the leasnes, seemingly unable to comprehend
the

contentment of the dogs, perhaps afraid. As olways. the
leashes

represent an effort to tare nature, to control the
unknowable.

Not ¢oincidentally, a uteopia is also, strictly spec<ing,
unknowable: 1t 15 a

non-place, impossikle. Whot could be more inpossiole than
a waterflall

that cones from the ¢eilirg? Echeing the nuive joy of Lhe
dogs, the

waterfall is the first wholly hunan element: although
ramshackle, it is .

pure mimesis. MNothing else in the wor< represcnts as
directiy the



faliibility of numanity, or its desire to change, to reach
for utopia, howcver

impossible. An¢ zhis impossible wish is the progressive
pelitical value of

the search for utopla: this fontasy chalienges the
Limitatiaons of the real

world, Ths waterfcll also puts the title of the work in
perspective. Like the

tdea cf ncture or a vision of utopin, the nelion of the
soul becomes

shorthand for self-reflecticn. OF course, Jesus was
supposedly a

fishermon, bul this story also subverts Christian mytholegy
by placing

Jesus in the real worlec. Since Vermont,s message 15 also
secualar, its

religious undcrtone is meant to humanize the divine, not
reify 1t, which is

also her intention with tne spirit of utopia.

Head back in the sink, the wviewer sces kis or her own
reflection in Lhe

pieces of mirror above, as though heaven has been ruined by
seculahumanism.  Although the imoge is broken, this is
nccessary, port

of the process: it,s the starting point for a new, human-
made deliverance,

a redeemed fulure suggested by the »itual act of washing,
this time in the

averyday context of a hair salon. As ¢ result, cur sins as
well as our

dependerce on metaphysics wash cut, replaced by the godless
dream of

achieving heaven on earth. Alsc godless, tnc dogs continue
to frolic in the

background, inspiring us with Lheir effortless freedor.
Thus, 1ike “he

simple pleasure of a well-dene haircut, VYermont,s utopicn
ressage



subtly and gently alters our perception, infinitesimally
improving our lives,

revealing the way of the good life. This message 1s nhot
dogmatic, though,

just encouraging, which is, after all, the only way to
begin anything.

Brandy



